Southend Bach Choir

Ein Deutsches Requiem

Johannes Brahms

Saturday 15" November 2025 at 7.00pm

St Alban the Martyr Church, Westcliff-on-Sea

making

usic

SUPPORTING &
Programme CHAMPIONING

VOLUNTARY MUSIC




I

We kindly ask that no photos or videos are taken during the concert.
Thank you for your understanding.



The Southend Bach Choir
Musical Director — Roger Humphrey

The Southend Bach Choir began life in 1943 as an evening class of the Municipal
College in Southend under the direction of its founder Dr. Harold May, FRCO. Known
as the Municipal College Choir, it gave its first performance in December of that year.
The programme consisted of selections from Handel's “Messiah”.

In its early years, the Municipal College Choir and Orchestral Society sponsored the
birth of the College Opera Group, which became independent in 1950. In this year
the choir's name converted to Southend-on-Sea Municipal College Choral Society and
many challenging concerts followed. At the end of 1963, it became the Southend-on-
Sea College of Technology Choral Society!

In 1968, still under the baton of Dr. Harold May, the choir became independent as the
Southend Bach Choir. In 1993, under the baton of Gerald Bates (Musical Director
1987-2001), the choir celebrated its Golden Jubilee with a memorable performance
of Bach’s “Mass in B minor”. Upon Gerald’s retirement in 2001, the choir welcomed
Colin Edwards.

In 2023, following the sudden tragic loss of Colin, Roger Humphrey, who had served
as our accompanist for 40 years, stepped into the role of Musical Director. Under his
direction, the Southend Bach Choir continues to thrive, building on its rich history and
looking forward to many more memorable performances.

Why not join us?

e Ourrehearsals:
o  When? Every Tuesday during school terms at 7:30-9:30pm
o  Where? St Andrew’s Church, Southview Drive,
Westcliff-on-Sea, SSO 9PW
e No auditions and reading music is an advantage but not a requirement.
e Ifyou are interested in singing with the choir, please speak to any one of
us during the interval or after the concert!



Our Guest Soloists

Talia Lieberman (Soprano) - Talia Lieberman is an emerging soprano who began
her musical journey in the Southend Girls Choir, where she developed a passion for
classical singing from an early age. A recent graduate from the Royal Welsh College of
Music and Drama, she has already gained significant experience on the operatic
stage. Whilst studying, she performed alongside the David Seligman Opera School in
productions such as Humperdink's “Hansel und Gretel” and the Welsh National
Opera's “Opera Gala”. Most notably, last spring she made her principal role debut as
Il Gatto in Respighi’s “La Bella dormente nel bosco”. Over the 2024-2025 season, Talia
is taking part in three esteemed young artist programmes. She has been selected for
the renowned Genesis Sixteen programme, part of The Sixteen ensemble, which is
dedicated to developing young choral singers, and is a new choral scholar for the
Oxford Bach Soloists who study and specialise in the music of J.S. Bach. She is also a
member of Vox Next Gen, the young artist programme of the professional choir Vox
Urbane. All these programmes are shaping her development as an accomplished
ensemble singer, providing opportunities to work with leading musicians in the
industry. Alongside these achievements, Talia is serving as a choral scholar at St
James's Piccadilly, where she continues to develop her artistry and passion for choral
music.

David Townend (Bass) - David Townend started singing as a chorister at Holy
Trinity Church, Southchurch, and in the Southend Boys’ Choir. In 1985, he took a place
to read Law at the University of Sheffield and became a Songman of Sheffield
Cathedral. He sang with the Cathedral for 20 years. He has studied singing with
Richard Hill and Martin Hindmarsh. As a soloist, David’s repertoire includes Bach’s “St
John Passion” and “St Matthew Passion”, Britten’s “Canticle IV”, Delius’s “Appalachia”,
Elgar’'s “Dream of Gerontius”, “King Olaf” and “The Apostles”, Handel’s “Judas
Maccabeus” and “Messiah”, Haydn’s “Creation”, Mendelssohn’s “Elijah” and “St Paul”,
Orff’'s “Carmina Burana”, Puccini’'s “Messa di Gloria”, Rossini’'s “Petite Messe
Solennelle”, Schutz’s “St Matthew Passion”, Tippett’s “A Child of Our Time”, Vaughan
Williams’s “Serenade to Music”, “Five Mystical Songs” and “The Pilgrim’s Progress”,
and Walton’s “Belshazzar’s Feast”. He particularly enjoys early 20th century English
and French songs, and has given many recitals from that repertoire as well as recitals
of Schubert’s “Die schone Millerin”.



Our Accompanist

Stephen King (Organist) - Stephen King has been organist of Brentwood
Cathedral for over 30 years. He studied at Trinity College of Music and subsequently
with John Birch. Distinguished composers with whom he has worked include John
Rutter, Bob Chilcott and Colin Mawby. He has performed the organ concertos of both
John Gardner and Andrew Carter (giving the second UK performance of the latter’s
work), and, to mark his first 25 years at Brentwood Cathedral, he commissioned
“Carillon” from Philip Moore. He has also worked closely with Diana Burrell, whose
“Missa Brevis" was composed in 2016/17 for Brentwood Cathedral Choir. He has
appeared as organist with the Southend Boys’ Choir and Southend Girls’ Choir on
numerous overseas tours, at Australian, American, Canadian and various European
venues, including St Peter’s Basilica, Rome, and Amsterdam. He also works regularly
with other Essex choirs, including Hutton and Shenfield Choral Society and the
Brentwood based choir Bravissima. Over the last years, he had a particularly busy
recital schedule in South and South East England, along with performing Poulenc’s
“Organ Concerto” and Bach’s “Brandenburg Concerto no 5”. He is a trustee of the
Royal College of Organists.

Our Musical Director

Roger Humphrey - Roger studied organ, piano and conducting at the Royal
College of Music, London and University of London. Post graduate work included
studies at the City of London University and Guildhall School of Music. He has held
positions of Director of Music at Southend High School for Boys and lecturer in
Performing Arts at South Essex College. Currently Roger teaches part time at the
Westcliff High Schools. In addition to conducting the Southend Bach Choir, Roger is
musical director of Southend Choral Society and Director of Music at Holy Trinity
Church, Southchurch, with whom he has taken the choir to many cathedrals across
the UK. Roger is the founder and Musical Director of Southend Girls’ Choir and
Director of Southend Boys’ Choir, positions he has held for over 30 years. Roger has
taken these choirs on many overseas concert tours to Poland, Belgium, France,
Holland, Italy, Spain, Canada, US, Singapore, Hong Kong, Australia and Seychelles.
These tours have included performances in The Sydney Opera House, Queensland
Performing Arts Centre, Cathedrals in Paris, New York, Chicago, Washington, Milan,
The Seychelles, Florence, St Peter’s Basilica, Rome, St Mark’s, Venice and many other
major venues and concert halls across Europe, Canada, US, Singapore, and Australia.
Roger has conducted the choirs in major London concert halls, including Royal



Festival Hall and Barbican, and prepared the choirs for many performances at the
BBC Proms. Roger directed performances of Britten’s “Noye’s Fludde” during the
centenary year of Britten’s birth, involving over 450 musicians of all ages performing
in Southend, Tilbury Cruise Terminal and Southwark Cathedral. For several years
Roger was Musical Director of the Seychelles Festival of Music. In April 2025, Roger
was awarded “Freedom of the City” of Southend-on-Sea as recognition of his work in
music across the city. In addition, Roger was presented with The High Sheriff of Essex
Award in recognition of great and valuable services to the community.
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Programme

O Jesu Christ, meins Lebens Licht
J.S. Bach (1685-1750)

Composed around 1736, this luminous motet reflects Bach’s deep faith and
his gift for transforming simple devotional texts into music of profound
serenity.

“0 Jesu Christ, meins Lebens Licht” is a meditation on the comfort and hope
found in Christ amid earthly sorrow. The work’s steady, processional rhythm
and radiant harmonies evoke both a funeral chorale and a prayer of trust,
offering consolation through beauty and stillness.

O Jesu Christ, meins Lebens Licht, O Jesus Christ, light of my life,
mein Hort, mein Trost, meine my refuge, my comfort, my
Zuversicht, reassurance,

auf Erden gibt auch dir on earth | am only a guest and
das Deine, das Deine. the burden of sin presses down

heavily upon me.

Geistliches Lied
Johannes Brahms (1833-1897)

Brahms wrote his Geistliches Lied (“Sacred Song”) in 1856, when he was only
twenty-three. Set to a text by Paul Flemming, it expresses quiet acceptance of
God'’s will and serenity in the face of uncertainty. The piece is remarkable for its
rich counterpoint - a tribute to the Renaissance masters whom Brahms deeply
admired - yet the warmth of its harmonies and its flowing, sighing phrases are
unmistakably Romantic. It is a small masterpiece of balance between human
tenderness and divine calm.



Laf3 dich nur nichts nicht dauern Let nought afflict thee with grief;

Mit Trauern, sei stille! Be calm, as God ordains,
Wie Gott es fiigt, And so may my will be
So sei vergniigt mein Wille. contented.
Was willst du heute sorgen Why take thought for the
Auf morgen? morrow?
Der Eine steht allem fiir; The one God who gives thee
Der gibt auch dir das Deine. What is thine watches over all.
Sei nur in allem Handel All'in thy doings be steadfast
Ohn Wandel, steh feste! And true. What God decrees
Was Gott beschleuft, Is best, and this it is
Das ist und heifst das Beste. acknowledged.

SHORT INTERVAL

Ein Deutsches Requiem
Johannes Brahms

Rather than following the traditional Latin Mass for the Dead, Brahms crafted
Ein Deutsches Requiem (“A German Requiem”) from verses of the Luther
Bible, creating a deeply personal meditation on life, loss, and consolation.
Written between 1865 and 1868, the work was inspired in part by the deaths
of Brahms’s mother and of his mentor, Robert Schumann. Yet it is not a work
of mourning alone; Brahms described it as a human requiem - intended to
comfort the living rather than pray for the dead.

Across its seven movements, the Requiem moves from sorrow to hope, from
earthly fragility to eternal peace. Its radiant choral textures, noble orchestral
writing, and heartfelt humanity make it one of the most profound sacred
works of the nineteenth century.



The following excerpts from Ein Deutsches Requiem, presented with their
translations, have been chosen to convey the essence of the complete work.

|
Selig sind, die da Leid tragen, denn sie
sollen getréstet werden.
Matthais 5:4

Il
Denn alles Fleisch, es ist wie Gras, und
alle Herrlichkeit des Menschen wie des
Grases Blume. Das Gras ist verdorret,
und die Blume abgefallen.
1 Petrus 1:24

1]
Nun, Herr, wes soll ich mich trésten? Ich
hoffe auf dich.
Psalm 39:5-8

Der Gerechten Seelen sind in Gottes
Hand, und keine Qual riihret sie an.
Weisheit 3:1

v
Wie lieblich sind deine Wohnungen,
Herr Zebaoth! Meine Seele verlanget
und sehnet sich nach den Viorhéfen des
Herrn; mein Leib und Seele freuen sich

in dem lebendigen Gott.
Psalm 84:2, 3

Blest are they that sorrow bear,
for to them shall be given
comfrort.

Behold, all flesh is as the grass,
and all the glory of man as the
flower of grass. The grass
withereth, and the flower
thereof falleth away.

Now, Lord, wherein is my
comfort? My hope is in thee.

For the righteous souls are in the
hand of God, and no more pain
touches them now.

How lovely are all thy dwellings
fair, O Lord of Hosts! For my soul
now is yearning and longing sore
for the blest courts of the Lord;
my heart and flesh cry out for
joy unto the living God.



\')
Sehet mich an: Ich habe eine kleine Zeit
Miihe und Arbeit gehabt und habe
grofsen Trost funden.
Jesus Sirach 51:35

Ich will euch trésten, wie einen seine
Mutter trostet.
Jesaja 66:13

Vi
Dann wird erfiillt werden das Wort, das
geschrieben stehet: Der Tod ist
verschlungen in den Sieg. Tod, wo ist
dein Stachel? Hélle, wo ist dein Sieg?
1. Korinther 15:51,52

Herr, du bist wiirdig, zu nehmen Preis
und Ehre und Kraft; denn du hast alle
Dinge geschaffen, und durch deinen
Willen haben sie das Wesen und sind
geschaffen.

Offenbarung 4:11

Vi
Selig sind die Toten, die in dem Herrn
sterben, von nun an. Ja, der Geist
spricht, dass sie ruhen von ihrer Arbeit;

denn ihre Werke folgen ihnen nach.
Offenbarung 14:13

Now behold me: | had but for a
little while labour and trouble to
bear, and yet great comfort now
| have found.

For | will comfort you, as one
whom his mother comforteth.

Then shall be fulfilled the word
that is written thus: Now death
is swallowed up in victory;
Death, where is thy victory?
Hades, where is thy sting?

Lord, thou art worthy to receive
praise and honour and power;
for thou hast all things created,
and for thy will’s sake they are
and have their being, and were
created.

Blessed are the dead which in
the Lord are sleeping from
henceforth: Yea, saith the Spirit,
they may rest now from all their
labours; their works shall follow
after them.



Thank all of you for joining us at our concert tonight 53

We look forward to seeing you at our concerts throughout the year.

Please join the choir for refreshments after the end of the concert!



Have you thought about becoming a Patron?

Hello and welcome to our concert. As a choir we take great pleasure sharing our love of music
with others and we are fortunate that our friends who enjoy it with us have decided to become
our patrons.
Are you a regular attendee at our concerts?
Ever felt you’d like to support the choir but don’t want to take up a singing position?

If so, the Southend Bach Choir Patron scheme may be for you. Anyone can apply to join. There
is no fixed fee to join this scheme, though Patrons may make a donation if they wish. Patrons
receive regular updates about choir events and activities, and an annual invitation to continue
their patronage. They will also receive a complimentary ticket to every concert and be invited
to other choir events including the AGM.

If you are interested in becoming a patron or would simply like further information, then
please ask at the welcome desk, speak to any choir member or contact the patron secretary via
email on:

membership@southendbachchoir.org.uk

For further information about the
Southend Bach Choir please contact:

secretary@southendbachchoir.org.uk

visit our website:

www.southendbachchoir.org.uk

or social media pages:

ﬁ Southend Bach Choir LE:]I southendbachchoir


mailto:membership@southendbachchoir.org.uk
mailto:secretary@southendbachchoir.org.uk
http://www.southendbachchoir.org.uk/

Singing in a Choir not only very enjoyable, but a chance to make new
friends, learn to sing wonderful music and experience the health and mental
benefits of choral singing. Whether you are an experienced singer or a
musical beginner, you will be warmly welcomed!



OUR PATRONS

Mrs J. Restorick | Mr K. Treverton | Mr S. Burford

Mr T. Harding | Miss C. Kirkham | Mrs J. Bliss | Mr M. Bliss
Mr R. Hair | Mr P. Hepworth | Mr M. Luxford

Southend Bach Choir is very grateful to the Patrons
for their continued encouragement and support

For details of the Patron Scheme:
Email: membership@southendbachchoir.org.uk

OUR NEXT CONCERTS

# Carol Concert in aid of SECE Mind
Saturday 20t December 2025, 7pm
Kings Road URC, Westcliff-on-Sea, SS0O 8LH

And in 2026:
e 2" May e 21 November
o 4™ July e 19" December

Southend Bach Choir

Registered Charity
No. 274370
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